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The great technical contribution of Ulysses to the art
of the novel has been its flexibility and resource in the
fitting of speech to character. Joyce's models, like George
Moore's, were chiefly French, and he has carried this
typically French preoccupation to unprecedented lengths.
The meditations, or monologues, of each character are
in a language deeply appropriate to him or her. The
growth in the womb and the arrival of a new life at the
lying-in hospital are celebrated by a parallel growth of the
English language from early forms to the speech of the
New "World. The French symbolists, the French natural-
ists, and Joyce's other Continental master ("Ibsen and
Zola writing of the realities of life in joyless and pallid
words"), all contribute to this summary of civilized
suffering. Incidentally, it is worthy of notice, in regard
to the nocturnal technique of Work in Progress, that as
Stephen's and Bloom's day progresses, the boundaries
between external and internal reality become blurred and
interfused, and the language blurs and interfuses with
them. Ulysses exists upon several planes. It is, of
course, an experiment; yet, despite its innovations, it is an
experiment in the use of traditional resources. There is
more in it of the old than of the new.

It has been left for Joyce to cross right over and essay a
work different not only in degree but in kind. "With
Work in Progress he becomes definitely an experimental
novelist,
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The traditional novelist is one who finds existing
methods of expression adequate for what he has to say.
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